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Creativity, Passion, Customization 


ENIGMA: The new gastronomic space of Albert Adria designed by RCR Arquitectes (Pritzker Prize 2017) and Pau Llimona 
where NEOLITH recreates a dreamlike landscape with a unique design, applied in claddings, countertops and flooring of the entire restaurant. 


Discover all the design possibilities and the extraordinary features offered by NEOLITH at www.neolith.com 
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Cemento 14 Wall is a 
series of 3D cement wall 
tile that creates a dramatic 
visual effect when lighting 
is cast upon it. 

Available in four 

striking patterns in three 
neutral colors. 


SERIES: Cemento 14 Wall COLOR: Grigio Battuto 
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Discover three extraordinary new botanical designs created with Farrow & Ball paint on wallpaper at stores 
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FALL IN LOVE 
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Guardian UltraClear low-iron glass 


UltraClear glass enhances your vision and creates 
spaces full of light and life. 


GUARDIAN’ 
Watch the story unfold at UltraClearYourMind.com GLASS 


©2017 Guardian Glass, LLC 


Think Small. 


The cycle of cities is predictable: They rise, they fall, we go to 
the suburbs, we come back from them, we talk about it, we 
write about it. Within that cycle exists a smaller but equally 
common sequence: Creatives move into a gritty, urban neigh- 
borhood for the low rent and form a like-minded community. 
Real estate speculation advances, the area gets cleaned up, 
the gentrifiers move in, the rents increase, and the artists 
move to another neighborhood. 

Throughout these population shifts, cities have remained 
epicenters of art, design, and architecture discourse, from 
Rome and Paris to New York and Los Angeles. That is until the 
internet happened, and with it, a disruption (to use a favorite 
term of Silicon Valley) of the status quo. 

Within the past decade, it has become radically common- 
place that anyone, anywhere can post an image of a design 
or a building to a digital platform and distribute it instantly. 
Design conversations occur across countries in real time with 
real, accompanying images. While this exchange has contrib- 
uted to the rise of unprecedented mass aesthetics (hygge, 
wabi sabi, and even the rise of Airbnb-chic), it also has allowed 
designers and architects to, paradoxically, be small. No longer 
do you have to be physically in a major urban area or on a 
coast to join the architectural and design conversation. 

Two apt examples are Exhibit Columbus (page 82) 
and the Chicago Architecture Biennial (page 88). Exhibit 
Columbus not only infuses the famed midcentury modern city 
of Columbus, Indiana, with new inspiration from architects all 
over the world, but it also sends new ideas back out. Although 
the big draw may be the installations by the five J. Irwin and 
Xenia S. Miller Prize Competition winners—Aranda\Lasch, 
Plan B Architecture + Urbanism, IKD, Oyler Wu Collaborative, 
and studio:indigenous—the 18 satellite events, including the 
Washington Street Installations, pull equal weight. 

While it is unquestionably a major city and a design 
destination, Chicago burns even brighter in the architectural 
spotlight with its second biennial. We take a closer look at one 
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by Olivia Martin 
and Matt Shaw 


of the event's exhibitions, titled Horizontal City and curated by 
by architects Sharon Johnston and Mark Lee, which asks firms 
to recreate iconic architectural spaces based on photographs. 
It's a challenge that, as they put it, produces "highly specific 
constructions of lifestyle that involve the removal of certain 
information and the fabrication of others." 

As aresult of these two events, among others, we see an 
influx of ideas being exported from the Midwest to the typical- 
ly revered U.S. coasts, perhaps for the first time in a big way 
since the 1950s and 60s. And that is exciting. 

Don't get us wrong, we still have a healthy dose of 
Los Angeles and New York in this issue—including a trippy, 
geometric office in Culver City by FreelandBuck (page 60), 
and a mind-bending shoe boutique in Soho by Brazilian 
designer Muti Randolph and architecture firm Mancini Duffy 
(page 24). But we've also zeroed in on some smaller places 
with equally large ideas. Not to be missed is our cover story, 

a soaring, sunlit church in Kansas City (page 74), by local 
architects BNIM. 

And, as we discovered while researching our "Emerging 
Designers" feature (page 32), new talents are also opting 
to root down in smaller cities—such as Bainbridge Island, 
Washington; Savannah, Georgia; and St. Augustine, Florida— 
rather than decamp to New York or Los Angeles. Low rent and 
community support aside, it is now quite effortless to build a 
chair in Grand Forks, North Dakota, post it to Instagram, and 
receive interest from a New York buyer within five minutes. 

So as we continue to search for fresh ideas in design, 
art, and architecture, it might be good to keep in mind that 
small, is no longer so small. In fact, it could be something 
quite large indeed. 


ABOVE: The Playhouse installation 
by Snarkitecture at Exhibit Columbus 
(page 82). 
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washbasin solutions. Thanks to a radically new, Duravit-developed technical solution and precision 
manufacturing, the washbasin is seamlessly bonded to the vanity unit, creating the appearance 

of a singular, all-in-one unit. For more information, please visit www.duravit.us 
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Robert A.M 


Robert A.M. Stern Architects, LLP 


In an exit interview with the Yale University School of Architecture student newspa- 
per Paprika!, former dean Robert A.M. Stern said, “Once | became the dean, | 
stopped going on any kind of a regular basis to live theater in New York, which | used 
to be quite an habitué of... | was usually so exhausted that at the end of the day | 
would go and sit in my one hundred dollar seat and have the most expensive snooze 
ever known to man... lm looking forward to catching a few plays after June ЗО.” AN 
Senior Editor Matt Shaw caught up with Mr. Stern to talk about his life after deanship, 
his new office, and what else he has been up to in his newfound free time. 


ABOVE: Robert A.M. Stern in his 
new office at One Park Avenue. 
Behind him is an elevation 
drawing of a house in Aspen that 
he designed for clients who are 
also friends of his. 
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Matt Shaw: This is my first visit to the new office. It has a 
similar feeling to the old one. 

Robert A.M. Stern: Well | don't like too much change. The new 
office here on One Park Avenue is a reflection of the previous 
office on West 34'^ Street, which was a reflection of its prede- 
cessor on West 61“. Also, after being in an office for roughly 
20 years, people forgot to throw things away, so the cleans- 
ing experience of coming over here—archiving things and so 
forth—has been great. But we kept the library. 


1 remember that drawing. 

When we moved here, we just moved the drawing. The clients 
in Aspen have been friends of mine for a long time, and so | 
keep it there. | have a sentimental side, which people don't 
actually know. They think I’m a man of steel and I’m really 
Clark Kent at heart. 


Well, congratulations on the move. So, what are you up to 
now that you are finished being dean at Yale? You must 
have lots of free time. 

Well, that's not true. To begin with, I’m on sabbatical. | am 
preparing a new seminar that | will give this coming academ- 
ic year. For a long time at Yale, l've given one seminar called 
"Parallel Moderns," which says that what is commonly called 
"modern architecture"—in cocktail party chatter—is really only 
the International Style of the modern movement. However, 
there were many different kinds of modern architecture that 
ran parallel in the 20" century. I’m also working with Jake 
Tilove and David Fishman on my New York 2020 book, which 
| swore | would never do, but here | am. 


I was hoping to talk about what you do outside the office. 
What do you enjoy doing in the city? Do have more time 
to see shows at the theater now that you aren't back and 
forth from New Haven? 

| had a kind of orgy of shows. The last one | saw was the one 
with Patti LuPone and Christine Ebersole, War Paint. | saw 
Dear Evan Hansen-| actually saw that before it opened. | knew 
it was going to be amazing and it was amazing. | saw Natasha, 
Pierre & the Great Comet of 1812, and the Kevin Kline thing, 
Present Laughter. | love musicals, as you can tell. There is a 
series at the City Center where they revive old shows. | saw 
The Golden Apple and it went in one ear and out the other. 


What are some of your favorite restaurants? 

Oh, you sound like a client who's come in from Oshkosh. I 
used to love going to the Four Seasons and now... | don't know, 
it’s not the same. They kind of sexed it up in a way. We'll see 
what happens when it reopens in the fall. But, for me, the Four 
Seasons was very special. | had many lunches with Philip 
Johnson in the Grill Room and | kept going there afterward, 
once or twice a year. | still think it's a beautiful experience to 
be there. 


What about public spaces? Where do you like to take 

a walk? 

Obviously from my books, I’m a complete enthusiast for New 
York. There's no greater enclosed space in New York—or 
maybe the world—than the great hall of Grand Central. Central 
Park is another of the great rooms—and it is a room. There's a 


17 


difference between Central Park and Prospect Park. Prospect 
Park is not a room. You go in there and you get lost, where- 

as Central Park is a completely defined rectangle with walls 
of buildings on all four sides, so it’s a great room and | love 
that. | find Times Square amazing. They’re all kind of clichés 
because they’re so great. Everybody will say, ‘Oh, doesn’t he 
know some surprising place?’ No. 


A stone carving of Stern at 
Yale’s Pauli Murray College 
dorms, complete with his 
signature pinstripe suit and 
Gucci loafers. It was made 
by Traditional Cut Stone in 
Mississauga, Ontario. 
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LEFT: Bonetti/Kozerski Architecture RIGHT: Curved pink and brown 


used a rich mix of materials for a new Marmo Rosa di Verona stone 
Sant Ambroeus Coffee Bar location. from Marmi Due Ci matches the 
The vein-cut silver travertine from brand's signature color palette. 
Nemo Tile echoes the flooring in the 
Hanley building's lobby. 

For the latest addition to the 


" 
Sant Ambroeus cafe empire, 

Bonetti/Kozerski Architecture 

takes a detailed approach that 


highlights unexpected aspects 
of the brand's Italian heritage. 
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Stop by the latest outpost of Sant Ambroeus for your morning 
coffee and you may not notice all of the design at play. But 
you'll certainly feel it, as you enjoy an espresso, Italian-style, 
at the counter. Your leg will sink into the angle of the Dark Em- 
perador marble slab, and suddenly you'll feel anchored, calm. 

That's because visitors to the Upper East Side coffee 
shop are in the competent hands of Bonetti/Kozerski Archi- 
tecture, who used mock-ups to convince their client to place 
the glowing pastry case at the back and allow generous room 
for flow. "There's always a leap of faith from the client, but the 
shorter you can make it and the more you can show the rea- 
sons, the better," said Enrico Bonetti, the project's principal in 
charge, whose firm lead the renovation of the entire building, 
now called the Hanley. 

A native of Bologna and a self-professed coffee obses- 
sive, Bonetti looked to the brand's heritage, “like a producer,” 
to create a space that would feel both fresh and within the 
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visual language established since the first Sant Ambroeus 
opened in 1936. “We adjusted what they had, fine-tuned it, and 
tried to bring some level of quality that you don’t see, but you 
feel,” Bonetti said. Every element, down to a brass niche pre- 
cisely proportioned to hide the requisite box of latex gloves, 
was carefully considered. “You don’t find places like this in 
Italy,” Bonetti said, settling into a coffee-colored Thonet chair. 
“The level of refinement is very New York.” 

Behind the counter, rounded tiles of Marmo Rosa di 
Verona were glued to the walls by “two very old installers” 
imported, like the stone, from Italy. The tiles’ shape mirrors 
the oiled American walnut tambour that clads the remaining 
walls, while their shade references Sant Ambroeus’s signature 
peachy-pink hue. Even the ceiling is painted with purpose, 
nearly imperceptibly, in Benjamin Moore’s Burlap, a neutral 
take on the color. While it’s unlikely anyone would notice the 
hue, the entire space glows warmly thanks to layered lighting 


PROJECT 


Nicole Franzen 


with metallic-capped LED bulbs in simple ceiling-mounted 
Schoolhouse Electric fixtures as well as architectural cove 
lighting combined with a pair of vintage 1950s Paavo Tynell 
sconces and brass Alvar Aalto pendants. 

The same care was given to details like the matte black 
paint that makes the tables’ legs seemingly disappear, the 
wood newspaper holders sourced from Germany, and even 
the height of the custom leather bench, which puts sitters at 
eye level with those across from them. “These are not things 
that anybody notices, but at the end, they stay with you if not 


properly treated.” 


The team also worked with kitchen consultants Cleveng- 
er Frable Lavallee to make the space as functional for those 
working behind the counter as it is beautiful for those waiting 
in line. But, Bonetti had more than just his clients to please. 
“It’s mostly thinking selfishly,” the architect joked, “because | 
want to come back and have a really good cup of coffee.” 


LEFT: The top of the custom cafe 
table is one of a few references to 
Sant Ambroeus's signature shade 
of pink, while walnut tambor clad- 
ding surrounds a marble niche. 
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RIGHT: “We tried to link it to the 
rest of the building,” said Bonetti/ 
Kozerski Architecture Principal 
Enrico Bonetti, “but at the same 
time Sant Ambroeus has its own 
personality.” 
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Plastic shoes and feminist art make a standout 


pair at Galeria Melissa NYC. 
by Audrey Wachs 


> 


It takes a lot to get a walking New Yorker to look up. Entranced 
by a phone, or scanning the sidewalk for the fastest way 
forward, only an explosion, a gunshot, or a really cute puppy 
can grab one’s attention. So it was with surprise that this writer 
witnessed, on a recent summer morning, a gaggle of people 
surrounding a new shoe store on Broadway, in Soho. 

That store is Galeria Melissa NYC, and the people were 
staring at feminist video art on two really large screens. Inside, 


the boutique, by Brazilian designer Muti Randolph, is a foot- 
LEFT: Shoes are the main 


wear paradise ina gallery. . I event at Galeria Melissa NYC. 
This is not the first New York store for Melissa, nor is it Here, in a nod to the store's 
the first time the brand, also from Brazil, has worked with the cast iron columns, heels are 


К "DO қ : > displayed on custom millwork 
designer. Though Randolph’s vision guided the design of this pedestals coated in Benjamin 


space, Melissa’s parent company, Grendene, enlisted a local Moore Black Satin. 
firm to make it all happen. 

Grendene chose Mancini Duffy for its deep roots in the 
city and for its retail expertise. Perhaps best known for corpo- 
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RIGHT: FASTSIGNS applied a 
triangular vinyl mural to mirror 
glass by Guardian on the main 
sales floor. That surface, as well 
as tempered two-way mirror glass 
from the same company (not pic- 
tured), reflect the custom millwork 
tables (foreground), which are 
painted Benjamin Moore White to 
match the custom Corian table in 
the center. 


Alex Fradkin 


rate interiors for clients NBC Sports Group and A+E Networks, 
the firm has also redesigned one floor of Saks Fifth Avenue, 
and remade multiple Bloomingdales. So what’s the difference 
between designing for a department store versus street- 

level retail? 

Here, Mancini Duffy did almost nothing to alter the 
landmarked cast iron facade, and the store is impossible to 
miss from the street. In the triangular vestibule, two giant LED 
screens reflect infinitely off mirrored flooring. On a recent 
visit, the screens displayed work by artist Sam Cannon as part 
of The Future of Her, an in-house exhibition curated by sisters 
Kelsey & Rémy Bennett. Cannon’s video, a pastiche of mildly 
subversive candy-colored women’s bodies coated in fluid, 
heralds the shiny smooth plastic shoes on the main sales 
floor, just up a metal-lined ramp. 

The aesthetic is futuristic, if your vision of the future in- 
cludes lots of lasers. Plastic shoes shine like wet Barbie feet, 
and the merch looks even more vibrant thanks to white LED 
ceiling lights. The ribboned overhead lighting is rigged to an 
MDS lacquered box, which beams out light across at least 
three walls of mirrors (four if you count the shoes displayed, 
Hall of Minerals-style, behind a two-way mirror). 

Melissa's second life on social media, particularly on 
Instagram, played no small role in the store's design. Thanks 
to online shopping, "there's been a paradigm shift in how retail 
works," said Ali Aslam, designer at Mancini Duffy. Though 
some decry the death of brick-and-mortar retail, the prolifer- 
ation of images on the internet is transforming real-life stores 
into “boots-on-the-ground marketing for brands." 

To do this effectively, the team employed eye-catching ev- 
erything to make the space stand out in that sea of hashtags. 
In a nod to the structural cast iron columns that dot the main 
floor, shoes are set out on mini millwork-and-plaster col- 
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umns, painted a shiny black. While the smaller, movable white 
displays are lacquer-painted medium-density fiberboard 
(MDF), the larger, central ones arranged around the structural 
columns are fabricated in Corian. 

Though it's tempting to linger in the main area Instagram- 
ming, there are two more rooms to explore. Near the cashier's 
desk, a lush green wall beckons from the rear of the space. 
The architects worked with plantwalldesign, which also did the 
green wall at Lincoln Center, for this project; the plants can 
live for decades under (carefully calibrated) light and irrigation 
systems. 

The cashier's desk, Aslam said, exemplifies the collabora- 
tion between Randolph and Mancini Duffy. The artist rendered 
a piece with a long cantilevered edge that looked cool, but 
would be almost impossible to build. The architects worked 
with him from the ground up, using the firm's in-house design 
lab to 3-D print a model. That model was sent to a millworker 
in Brazil to create a desk that was "almost to a T the exact 
thing we agreed on,” Aslam said. 

Another mini-room, kitty-corner from the cashier's desk, 
contains shoes, but the main focus is an immersive video 
artwork by Signe Pierce, a self-described "reality artist." 

The store will host four exhibits annually, a figure that 
handily coincides with the four best shoe-buying seasons 
(all of them). 


LEFT: In collaboration with design- 
er Muti Randolph, Mancini Duffy 
left the landmarked storefront's ex- 
terior columns largely untouched, 
but artist Sam Cannon enlivened 
the vestibule with a feminist video 
that's part of The Future of Her, 
one of four exhibitions planned for 
the store-gallery this year. 


RIGHT: The colorful piece is 
amplified by a Guardian mirror 
floor bisected by a ramp lined by 
Guardian clear glass and topped 
with McNichols metal grating. 
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THE HIGHLIGHT 
OF THE DAY 


— 


+STAGE The unit for winding down after work. With perfectly chambréd wine from 2 selectable 
wine cabinets, the right glass for the next drink and prepared ice cubes just waiting for the next 
cocktail. In a nutshell: the proper setting for a social evening with friends. 


Poggenpohl New York Midtown 
Architects & Designers Building 
150 East 58th Street 

New York, NY 10155 

Phone: 212-355-3666 
www.nymidtown.poggenpohl.com 
info@nymidtown.poggenpohl.com 


Poggenpohl New York Downtown 
270 Park Avenue South 

New York, NY 10010 

Phone: 212-228-3334 
www.nydowntown.poggenpohl.com 
info@nydowntown.poggenpohl.com 


poggen 
pohli 


APPLIANCES 
BATHS 
CARPETING 
CLOSETS 
FLOORING 
FURNITURE 
KITCHENS 
LIGHTING 


100 E 98 ST NYG | VISIT OUR 99 LUXURY SHOWROOMS i: 


Shop 
‚ New York's 
Ultimate 
Design 


VORNADO 


ALTY TRUST 


M-F 9am-5pm 
212.644.2766 
adbuilding.com 


A&D Building Showrooms 

Allmilmö USA • Artistic Tile е B&B Italia | Maxalto e Bilotta Kitchens of NY e Bosch Design Center • Carlisle Wide Plank Floors • Cosentino Surfaces e Drummonds Classic Bathrooms 
Edward Fields Carpet Makers • Eggersmann Kitchens | Home Living • Fantini USA • Ferguson Bath, Kitchens & Lighting Gallery • Fisher & Paykel | DCS Experience Center е Florense Kitchens | 
Systems Furniture e Gaggenau Design Studio e HansKrugFine European Cabinetry» Hastings Tile & Bath Collection e Holly Hunt NewYork e Innovative AudioVideo» JGeigerShadingTechnology 
Lefroy Brooks | Cooper & Graham • Listone Giordano Wood Floors • Miele Experience Center • Ornare Kitchens | Closets | Bathrooms • Paris Ceramics • Poggenpohl Poliform • Scavolini USA 
SieMatic e SMEGUSA • Snaidero USAKitchens | Snaidero USALiving • St. Charlesof NewYork ® Sub-Zero | Wolf e Thermador Design Center » VarennabyPoliform e Wood-Mode | Brookhaven | АСК 


Experience the brands 
ERNEST has to offer. 


AN 


A|N Archtober Crawl 
October 4th 


BD | му 


A BOUTIQUE DESIGN TRADE FAIR 


November llth & 12th 


The Showroom 


255 5th Avenue, 6th Floor 
New York, NY 10016 
info@ernestny.com 


www.ernestny.com 
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HG Stones' Flatiron Resource Center 
Floors & Walls Neolith Basalt Black , Irong Grey &X 


The Dunhill Lobby, à 
Feature Wall: Neolith Iron Corten 
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Emerging Designers 


Meet the next big names in the industry with a 
selection of new furniture, collaborations with 
tried and true brands, and bespoke pieces. 
by Gabrielle Golenda 


dune-ny.com 


Cloud Sofa 
Richard Shemtov 
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Hurdle Family 
Dowel Jones 


Young Melbourne design studio Dowel 
Jones makes furniture based on an interest 
in simplifying objects without compromising 
aesthetic values. With this in mind, they 
strive to minimize materials and processes, 
working with manufacturers to develop 
sturdy yet beautiful everyday items. The 
Hurdle Family (shown) includes stackable 
chairs, stools, and a bench. 


doweljones.com 


ССТ Cafe Chair 

Fin 

Straightforward geometry 
defines the structure of this 
updated take on aclassic 
cafe chair. The CC1 is 
manufactured in a workshop 
located in the SODO 
neighborhood of Seattle, 
where Fin's founder, Darin 
Montgomery, creates original 
designs that only express the 
function of the form itself. 


findesignshop.com 


r 


Snake Screen 


Grain Design 


This large undulating screen is composed 
of solid wood posts with hand-cut hinges 
and bronze sheets (the blue hue is achieved 
through a custom patination process). Grain 
makes each screen to order and produces 
them in Bainbridge Island, Washington. The 
design practice is dedicated to social and 
environmental responsibility, uniting current 
manufacturing technologies and age-old 
craft techniques. 


graindesign.com 


PHOTO CREDITS: Grain Design: Ben Blood (product), 
Charlie Schuck (portrait); Fin: Rachel Illingworth; 
Dowel Jones: Cricket Studio. 


gu д 
Shade Collection 
Begüm Cana Ozgiir 


The Shade collection is inspired 
by magical moments in nature 
and reflects the complex 
technical process of weaving. 
Design studio Begüm Cana 
Özgür introduced Shade in 
2015, but it wasn't until May 

of the following year that Nani 
Marquina discovered the 
collection during WantedDesign 
in New York. Since then, the 
two have worked to edit the 
collection, improving the quality 
of the color gradient and the 
thickness of the rug. 


begumcanaozgur.com 
nanimarquina.com 
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Cylinder Back Arm Chair 
WAKA WAKA 


As a part of the WAKA WAKA seating series, Shin Okuda 
reworked familiar chair models to show the possibilities of 
exaggerated lines, volume, and functional needs. Rectangles 
and cylinders bring a 3-D element to the L.A.-based studio’s 
penchant for round details, which are always complemented 
by dowels and wood plugs. 


lookatwakawaka.com Lights 


Two Parts 


Brooklyn architect Christo Logan’s design factory has created 
a new kind of light by 3-D printing ceramic and clandestine 
LEDs. Each fixture has a single molded body that appears 


PHOTO CREDITS: Waka Waka: as if it were illuminated by an invisible bulb, inverting the light 


Tete-a-Tete (product), Ja Tecson source to come from the interior surfaces. 
(portrait); Two Parts: Juan Ude; 
Eny Lee Parker: Charlie Schuck. two.parts 


36 AN INTERIOR 


Twin Chairs Set 
Eny Lee Parker 


Based in Savannah, Georgia, Eny Lee Parker created 

this modern, refined pair of chairs outfitted with a single 
upholstered armrest. As part of a collection that explores the 
differences between sculpture and furniture, the Twin Chairs 
Set was made in two configurations (shown here with mirrored 
arm rests). 


enyleeparker.com 


Sunday Table 


May Furniture 


Inspired by Louis Kahn’s 
Salk Institute, the Sunday 
Table is made from 
compressed hardwood 
material, featuring subtle 
architectural details and 
proportions. The Brooklyn- 
based May Furniture’s 
designs are drawn from 
historical and contemporary 
architectural references, as 
well as personal experiences, 
combining utility with art. 


mayfurniture.com 


PHOTO CREDIT: Kelsey Heinze/Courtesy YIELD 
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The Church Collection 


Brendan Ravenhill 


This family of pendant chandeliers was first designed to 
illuminate California modernist Rudolph Schindler’s Bethlehem 
Baptist Church in Los Angeles. Schindler called his work 
“Space Architecture,” meaning he designed it not just for the 
structure but also the climate, light, and mood of an interior. 
Inspired by this thinking, Brendan Ravenhill fashioned light 
fixtures to cast light not down, but up and out, via the jutting, 
exposed globe bulbs. 


brendanravenhill.com 


The Duotone Furniture series 
YIELD 


The Duotone Furniture series is based on a modular hardware 
system that pairs sturdy construction with visual lightness in 

a range of potential configurations. Each piece is designed by 
founders Rachel Gant and Andrew Deming and made locally in 
Saint Augustine, Florida, from solid powder-coated aluminum 
or solid brass. 


yielddesign.co 
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MY BEAUTIFUL LAUNDRY 


Designed for the modern laundry, our new compact 24” washers and dryers can 
be stacked or sit side by side to complement your space. Easy to install, this 


matching pair adds style to your laundry while providing superior clothes care. 


FISHER & PAYKEL 


VISIT US AT THE FISHER & PAYKEL | DCS EXPERIENCE CENTER 
A&D Building - 150 East 58th Street, 3rd Floor New York, NY 10155 T: 888.979.4535 E: newyork@fisherpaykel.com 
Or visit us online at fisherpaykel.com 


You're just one cab ride away from Manhattan’s premier 
destination for design and renovation services. 


MANHATTAN CENTER FOR KITCHEN & BATH 41 W. 2578 ST. NY, NY 


dwell well. — 212.995.0500/mckb.com - Between 5" and 6" ave. . Open seven days a week 
MANHATTAN CENTER FOR KITCHEN AND BATH 


BRINGING ART TO LIFE / Leaf White 


38 WEST 2157 STREET, NEW YORK, NY 10010 | 646-760-2004 
SHOWROOMS NATIONWIDE | ARTISTICTILE.COM/architect 


ARTISTIC TILE 


Objects of Common 
Space 


Slip Chair 
Erickson Aesthetics 


Made of matte Horween 
leather, wenge wood, and 
waved cord, this chair is 
elegantly assembled by 
inserting the wooden seat 
and legs into the seat back. 
The backside reveals the 
cord stitching that holds the 
tanned seatback taught. 


ericksonaesthetics.com 


Hi-Lo Shelving 


Moving Mountains 


Equally sculptural and 
functional, this shelving unit 
is comprised of common 
plywood, fractured marble, 
and bright blue paint. The 
juxtaposition of high and 
low materials underline 

the stepped form, creating 
a graphic play between 
textures and color. 


mvngmtns.com 
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Expect the unexpected—new residential 
furniture designs reinvigorate their 


traditional forms. 


Kreten Side Table 


Souda 


Industrial, organic, and sculptural, 
each of these side tables is com- 
pletely unique. Original pieces de- 
signed by Isaac Friedman-Heiman 
are created in Souda's Brooklyn 
studio by casting concrete into a 
spandex mold. This unique material 
combination delivers forms with 
naturally occurring air bubbles and 
color variations. The side tables are 
suitable for indoor and outdoor use. 


soudasouda.com 


m 
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Chaise 
Klein Agency 


Cleverly nicknamed "the 
long chair," the Chaise 
exposes the strength of two 
materials: steel and leather. 


` The design is afforded by 
rolled sheet metal that 
sustains the weight of the 


resting area on top of the 
seemingly floating plane. 


" | klein.agency 


CAN 1 Seater 
HAY 


Ronan and Erwan Bouroullec designed CAN 1 to go beyond practicality and 
comfort to reinvigorate the whole idea of the sofa. Reinterpreted as something 
relaxed and accessible, it comes flat-packed and can be assembled at home 
easily from three basic elements: frame, cover, and cushions. 


hay.dk 


RESIDENTIAL FURNITURE 


Acros 
Arper 


The Arcos collection is inspired by art deco’s geometric 
glamour—only with less ornamentation. The cast aluminum 
armrests form tubular curves evoking the elegant shape 

of archways in the corridors and walkways of classical 
architecture. The collection includes a chair, lounge chair, 
and sofa, all with armrests. 


arper.com 


Sylva Daybed 
Coil + Drift 


Wood grain and textured fabric come together in this six- 
legged daybed. The white-oak base is composed of a 
rounded-edge frame and distinctive hand-shaped legs, 
which taper on two sides. The sumptuous cushion is 
crafted with subtle tufting and meticulous seaming. 


coilanddrift.com 
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Juju rendez-vous 
Moroso 


Part of the Blue Edition of the 
Sushi collection designed 

by Edward Van Vliet, the 
téte-a-téte sofa (Shown with 
the armchair and low table) 
layers images of Sushi, 
Karkaoma, Juju, Donut, Joy, 
damask embroidery, oriental 
symbolism, floral patterns, 
and digital images. The two 
opposing backs are made 
from injected flame-retardant 
polyurethane foam and the 
back cushions are made from 
goose down. 


moroso.it 


ее... . Trace Collection 
bc feel | m.a.d. 


The Trace collection 
combines a continuous 
looping steel-wire frame with 
an ergonomically molded 
seat and back. The leg finish 
is available in black, white, 
silver, brass, and powder 
coat, and the seat-back finish 
comes in walnut, black ash, 
bleached ash, and natural 
ash veneer, as well as white, 
brown, and black leather. 


madfurnituredesign.com 


Ultime 
Ligne Roset 


Designer Philippe Nigro 
envisioned a bed that 
evokes comfort with 

a supple headboard 
generously padded with 
foam and quilted with 
polyester. Emphasized 

by a band of horizontal 
stitching, Ultime is 
available in many covering 
materials, including fabric, 
microfiber, and leather. 


ligne-roset.com 
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FESTIVE COCKTAILS & 
PRIZES FOR ALL AT THE 
COCKTAIL CRAWL 
OCTOBER 4, 2017 
6:30 - 9:30 PM 


7 ELKINS RD. 
E. BRUNSWICK, NJ. 08816 
(732) 353-6383 


22 W. 21*' ST. 
NEW YORK, NY. 10010 
(212) 627-1545 


1992 E. JERICHO TPKE. 
E. NORTHPORT, NY. 11731 
(631) 499-7801 


1179 RTE. 58 
RIVERHEAD, NY. 11901 
(631) 727-0597 


1085 PORTION RD. 
FARMINGVILLE, NY. 11738 
(631) 736-0770 


761 SMITHTOWN BYP. 
SMITHTOWN, NY. 11787 
(631) 979-7100 


920 S. OYSTER BAY RD. 
HICKSVILLE, NY. 11801 
(516) 333-9332 


346 COUNTY RD. 39A 
SOUTHAMPTON, NY. 11968 
(631) 287-3511 


381 SUNRISE HWY. 
LYNBROOK, NY. 11563 
(516) 593-4117 


710 MONTAUK HWY. 
W. BABYLON, NY. 11704 
(631) 669-0300 


NICIOIS. 


TILE & STONE ——— 


55 W. SUNRISE HWY. 
MERRICK, NY. 11566 
(516) 868-5900 


801 OLD COUNTRY RD. 
WESTBURY, NY. 11590 
(516) 334-5700 
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CERAMICS OF ITALY. ITALIANS MAKE THE DIFFERENCE. 


It's Italians who make the difference. Like Roberto, Giordano, Loretta and Davide who work hard every day to ensure that Italian ceramics 
are the finest in the world. Only the very best manufacturers of Italian ceramic tiles, sanitaryware and tableware are entitled to use 
the Ceramics of Italy logo which certifies Italian quality, design and style. Always ask for Ceramics of Italy to be sure ofthe highest levels 


of excellence in world ceramics. 
laceramicaitaliana.it 00000 
e 


[TAS e 


ITALIAN TRADE AGENCY 4 
ICE - Agenzia per Іа promozione all'estero е A E 
Vinternazionalizzazione delle imprese italiane — «OL 22030020 p 22 
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The Ceramics of Italy trademark is promoted by Confindustria Ceramica, the Italian Association of 


Ceramics, and is owned by Edi.Cer. S.p.A. the organizer of Cersaie (International exhibition of ceramic C eramiıcs of Italy 


tile and bathroom furnishings - Bologna, September 24-28, 2018 - www.cersaie.it). 


Handles With Care 


Handles, pulls, and knobs are the gatekeepers to what's inside. Their appearance 
alone sets the tone for what you might expect to find in a drawer or behind a door. 
This handpicked selection of hardware is as aesthetically pleasing as it is functional. 


Wood 


1: 

Depot Bay Drawer Pulls 
Rejuvenation 
rejuvenation.com 


2. 

Cork Knob 

Jasper Morrison for Pamaar 
jaspermorrisonshop.com 


3. 

Marjorie Pull 

DLV 1 
divdesigns.com 


4. 

The Dots 
Muuto 
muuto.com 
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Gold 


ТІ; 

Ergo Heroic Pull 
Martin Pierce 
martinpierce.com 


2: 

Edgecliff Pull, Alberta Pull, 
Knurled Pulls, and Knob 
Schoolhouse Electric & Supply Co. 
schoolhouse.com 


3. 

Mauripas Teardrop Pendant Pull 
Marion Cage 

marioncage.com 


4. 

Oblong Stone Knob 

Ashley Norton 

ashleynorton.com 1 


Metal 


1. 

Trigger Pull 
Sawkille Co. 
sawkille.com 


2. 

T Bar Pull 35 1/2 Inch 
Atlas 
atlashomewares.com 


3. 

West Slope Knob 
Rejuvenation 
rejuvenation.com 


4. 

Hex Knob 

Schoolhouse Electric 1 
& Supply Co. 

schoolhouse.com 
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Recessed Power Grommet 
Flip-Up Lid 


Bring Convenient Power Options Within Reach 
at the Surface Level 


MOCKFIT www.mockett.com 800-523-1269 


DOUG MOCKETT & COMPANY, INC 


AD: Graph x Ph: Tommaso Sartori 


porre 


AVAILABLE EXCLUSIVELY AT 


west| пус home west |out east 


LIVE WELL. LIVE MODERN. 
NEW YORK CITY + EAST HAMPTON 


indoor & outdoor furniture | lighting | rugs | closets & storage 


west | nyc home 135 fifth avenue @ 20th street, nyc 212.529.3636 contact@westnyc-home.com — www.westnyc-home.com 
west | out east 25 newtown lane, east hampton, ny 631.324.3103 contact@westouteast.com www.westouteast.com 


- Tempered 
* Laminated 
7 Insulating 
- Fabrication 


< Hardware 


© Silk Screening 

< Textures 

^ All Glass Entry Systems 

< Primelmage Graphics 

< Magnetic 

- Sandblasting & Carving 

* Stone & Organics 

* Glass Flooring 

* Electric Switchable & 
Dimmable 

* Slumped & Bent 

7 2D & 3D Laser Etching 


- Design Assist 


Tel:800.Glass.Glass (452.7745) 


www.triviewglass.com 


= 
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PERCEPTION |S МОТ ALWAYS 
IHE SAME AS 


Pulp Studio was just an idea hatched in a basement 22 years ago. As pioneers 
in the category of specialty and decorative glass, we no longer represent the 
image of a small art glass company, and for many of you that is the perception. 


Pulp Studio has transformed itself into one of the largest most technical FLAT TEM PERI NG 
specialty glass companies in North America producing both interior and BENT TEMPERING 
96" x 144" 


facade related glass products. 
Contact us to learn more 
What is your perception of Pulp Studio? If you think nothing has changed, 


well then you sure haven't been paying attention. 


Find out about all of the changes and our capabilities at 


2100 W. 139th St. Gardena, California 90249 


m y am 
| Tel: 310-815-4999 Fax: 310-815-4990 
UJ LJ U) Email: sales@pulpstudio.com 


SUN 
Angeles 


Sharif, Lynch: Architecture transforms 
a typical California bungalow into а 
multigenerational home 
by Matthew Messner 


AN INTERIOR 


Taiyo Watanabe 


At the heart of the expanded 
bungalow is a light-filled, two- 
story space. Windows by Milgard 
and Fleetwood were strategically 
placed throughout to provide 
specific views. A Swan Chair by 
Arne Jacobsen for Fritz Hansen 
is at the base of the stairs. 
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FEATURE 


Playful touches such as a 
silver-colored fireplace, 
orange lacquered fiberglass 
Koishi pouf by Naoto Fukasawa 
for Linea, and turquoise 
Compact sofa by Charles and 
Ray Eames for Herman Miller 
add color to the otherwise 
white space, while a lucite 
Eros Swivel Chair by Philippe 
Stark for Kartell and Eames 
Lounge Chair and Ottoman 
add midcentury vibes. 


While the popular image of Los 
Angeles is often that of Bel Air mansions 
and ocean-side surf towns, the heart of 
the city is more accurately character- 
ized by long rows of small single-family 
bungalows. When L.A.-based Sharif, 
Lynch: Architecture took on a project to 
transform one of these ubiquitous struc- 
tures into a multigenerational home, 
the firm looked to the ideas of Robert 
Venturi and Denise Scott Brown, such 
as “Ugly and Ordinary,” from Learning 
from Las Vegas to guide the nature of 
the project. 

"| suppose it's a paradox—wanting 
the house to both appear as a thing 
and disappear at the same time—to be 


58 


self-consciously un-self-conscious," 
explained Mohamed Sharif, partner at 
Sharif, Lynch: Architecture, about the 
project's balance of design and restraint. 

The 2,500-square-foot, four-bedroom 
home in the quiet Mar Vista neighbor- 
hood started out as a typical bungalow. 
By removing the rear of the home, and 
building a new two-story "L" addition, 
the project is able to accommodate a 
completely new lifestyle. The house now 
accommodates a family with three sons, 
ranging in age from pre-K to high school, 
and a mother-in-law flat. 

The addition also provided a chance 
to brighten and integrate the interior, 
which like most California bungalows can 
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FreelandBuck 
throws the cubicle off of весе designe 
its grid and into the warehouse. raster ie he y 

by Antonio Pacheco an pan 2 
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FEATURE 


Courtesy Eric Staudenmaier 


With their recent designs for the Los 
Angeles offices of international media 
company Hungry Man Productions, 
architects FreelandBuck explored the 
decorative potential of the average 
office cubicle with whimsy and explosive 
exuberance. 

The New York City and Los 
Angeles-based architects renovated the 
interior of an existing 8,000-square-foot 
warehouse structure in L.A., upending 
the traditional office layout and utilizing 
abstracted decorative molding profiles 
as cladding for cubicle walls. The effort 
was fueled by an adventurous client that 
wanted a "dynamic and lighthearted 
working environment." That desire 
resulted in a quizzical collection of 
stacked cubicles—each one turned 
askew-organized around a collection of 
shared open spaces. 

David Freeland, principal at Freeland- 
Buck, explained that the firm set out to 
deconstruct the prototypical office and 
to "engage office culture in a way that 
makes it not mundane or rudimentary." 

In plan, it looks rather chaotic, a 
byproduct of the firm's playful massing 
approach that conceals a finely tuned 
organizational scheme designed to facil- 
itate the musical chairs-style teamwork 
approach Hungry Man promotes. The 
offices are used for everything from 
client meetings to production projects 
and even casting calls and photo shoots, 
circumstances that require the spaces 
to function as a casual backdrop and 
formal business environment all at once. 
As a response, the plan is broken up 
into several zones: a clustered private 
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office pod near the entrance, a dining 
and meeting core in a far corner, and 

an open-office work area in another, 
capped by a mezzanine filled with more 
private offices. After every few steps, the 
shifting and patterned cubicles create an 
entirely new and different view, framing 
recognizable, but ambiguous, glimpses 
of other office areas. The cubicles stack 
in certain places to create thresholds, 
resulting in casual indoor rooms lit by 
soft skylights above. They are also meant 
to be decorative and act as display cases 
for Hungry Man's extensive collection of 
legacy props. 

The cubicles are wrapped in MDF 
cladding produced by a line-based CNC 
mill and fabricated locally to create a 
"fantastically inexpensive" finishing 
material that, for the architects, approxi- 
mates the "roundness and supple depth" 
of a line drawing. 

“We wanted to make a playful connec- 
tion to the office cube as a fundamental 
unit of typical office space," Freeland 
explained. “Part of breaking loose 
from the conventional associations 
of 'office cubicle' was to use it for 
different purposes and organize it 
in different ways." 


AN INTERIOR 


=a 
—— вия 
PREVIOUS PAGE: The office’s ABOVE: The offices are organized 
social and business spaces, like in unconventional clusters that 
its communal kitchen (pictured), “destabilize the identity” of each 
are defined by configurations of office cubicle. 
functional and decorative office 
cubicles that also act as display RIGHT: A detail shot of the custom 
cases for mock furniture designed panels that clad the cubicles, 
by the architects. fabricated by Michael P. Johnson 
Fine Woods. 
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Courtesy Eric Staudenmaier 


Optimist 


A house on a 

steep hillside in 

Los Angeles with 
over-the-top views. 
by Antonio Pacheco 


Hollywood legend has it that Charlie 
Chaplin perfected his characteristic 
splayed-foot waddle by pacing up and 
down Los Angeles's hilly Baxter Street. 
The hill rises at a harsh 32 percent grade 
on both sides of its slopes, making it 
one of the steepest urban inclines in 

the nation. Perched partway up is a 
stark rhomboid-shaped white and gray 
home with a particular gait of its own. 
The 2,400-square-foot residence was 
recently completed by Optimist Design, 
a studio run by German-born production 
designer Tino Schaedler. 

The home—conceived by Schaedler 
and artist Pia Habekost for their growing 
family—came into being after the couple 
had spent years living in a landlocked loft 
in L.A's Arts District; their only outdoor 
access was a shared rooftop. 

“We wanted to live in a different way,” 
Schaedler said. “| wanted to create an 
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Prime 


area where | could lie down and read with 
a view to outside.” 

In some ways, the big-windowed 
abode is a prototypical Los Angeles 
hillside home. Its stick-frame construc- 
tion and three-level organization stand 
out as hallmarks of the vernacular style; 
a two-car garage and a spare room that 
Habekost utilizes as a studio occupy 
the first floor. The building’s main 
floor above, however, contains more 
remarkable spaces, including the home’s 
indoor-outdoor terrace and living room. 

“The view is really beautiful—it was 
clear to me that | wanted to orient 
everything toward that beautiful sunset," 
Schaedler explained as he described 
the terrace, which occupies approxi- 
mately half of the second level's floor 
plate. The 16-by-51-foot band is capped 
on one end by a wading pool and palm 
tree-studded courtyard. Roughly 
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utilizes a building-wide outdoor 


L.A.-based production designer 
Tino Schaedler and artist Pia 
Habekost have crafted a sunset- 
focused hillside house that 
room with terraced levels 

and lush plantings to frame 
expansive views of the city. 
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FEATURE 


The outdoor living room’s built-in 
seating is complemented by a 
custom pizza oven and furniture 
by Living Divani where the family 
can relax and enjoy the home’s 
mountaintop views. 


The 2,400-square-foot 
structure is clad in white 
stucco and extruded metal 
panels that mitigate L.A.’s 
harsh sunlight. 
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FEATURE 


two-thirds of the way down the terrace, a 
section of the roof wraps over it, creating 
an outdoor extension of the home’s 
interior living room, which connects to 
the patio via a monolithic glass pocket 
door. Anchored by a built-in pizza oven, 
the patio is also populated by built-in 
benches, potted plants, and bent-met- 
al-tube furniture. The indoor-outdoor 
space is clad along its eastern exposure 
by perforated metal panels designed to 
provide privacy while still allowing the 
residents to see out over the hillside. An 
overhead threshold protrudes from the 
main building to meet the perforated 
metal wall, creating a view frame. 

Back inside the house, the dramatic 
living room—also oriented outward over 
the hill—is sandwiched between the 
terrace and a minimalist kitchen that 
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features graphite-stained paneling that 
can slide closed, stowing away kitchen 
clutter. A stainless-steel bar counter 
separates the cooking area from the 
living room, where a pair of cats take up 
residence on a rumpled leather sofa. 
The home's floors are made up of 
custom tongue-and-groove flooring, 
crafted by a local mill, while one of the 
living room walls is stacked entirely 
with books, its weighty shelves lined 
with integrated LED lights that, at night, 
“adjust to whatever vibe we want to set,” 
as Schaedler tells it. 


A large sliding glass door by 
Fleetwood divides the indoor 


and outdoor spaces, which 
feature Piero Lissoni-designed 
chairs by Living Divani, barstools 
by Blu Dot, and custom flooring 
by Granada Millwork. 
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Courtesy Kristopher Grunert 
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FD ON HEIGHTS Uptown, enlightened. Classic lines illuminated by modern convenience offer a fresh perspectiv 
on urban living. Ignite the spark of inspiration at wood-mode.com/edisonheights. 


by Wood-Mode Available in the U.S. and Canada. 
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BNIM updates and rebuilds | 
Kansas City church ravage 
by Matthew Messi 
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Not much was left after a devastating fire ravaged the West- 
port Presbyterian Church, in Kansas City, Missouri, in 2011. 
Originally built in 1905, the church saw its roof structure, 
interior structure, and all interior finishes destroyed. All that 
remained undamaged was the exterior limestone wall. This 
is where Kansas City-based BNIM began on what was to be- 
come a complete transformation of the neighborhood icon. 

Westport Presbyterian Church is located in one of Kansas 
City's oldest historic neighborhoods, surrounded by streets 
lined with vibrantly painted bungalows and cottages. The lively 
neighborhood was originally the western-most trading outpost 
in the region, serving pioneers venturing on the California, 
Santa Fe, and Oregon Trails, which all converged in Kansas 
City. By the time the church was built, the area had recently 
been annexed into the city, which was itself booming thanks to 
the railroad. The congregation dates to 1835, and the building 
has been in the same location since just after the Civil War. 
Yet even before the fire, the church was working to change its 
relationship with the surrounding community. 

"They had already started a process of rethinking what 
their church would be in the changing culture of Westport," 
Erik Heitman, project architect at BNIM, said. "They wanted 
to reenvision what they were, and how they could serve the 
community. They not only had to reenvision what their congre- 
gation was, but what was the building that serves that mission. 
They never thought they would rebuild it as it was. This was a 
chance to reinvent themselves." 

Rather than attempt to return the church to its original 
design, BNIM worked with the church staff to rethink how 
the community could use the building. A 1916 addition dam- 
aged beyond repair would be replaced by a new structure 
that included a bright public-facing storefront. A welcoming 
entrance directly on the street, and its interior space, are 
now available to local groups. The new construction would 
also provide space for creating and displaying art by one of 
the church's own outreach organizations. Thinking about the 
outward connection to the community, the exterior space was 
redesigned to provide places to gather adjacent to corre- 
sponding interiors. While adding new functional spaces to the 
church updated the building's use and presence in the neigh- 
borhood, it would be the restoration of the sacred spaces that 
would present the greatest challenges. 

It took firefighters over 13 hours to extinguish the fire, 
leaving the building either burned beyond recognition or de- 
stroyed by water. The original sanctuary, chapel, second floor, 
and basement would all have to be completely rebuilt. Yet, 
elements of the building were salvaged. 

Heitman described it as "a new sanctuary delicately 
placed into the original stone walls." After a careful resto- 
ration, the stained-glass windows were reinstalled in the nave, 
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PREVIOUS PAGE: Direct and 
Indirect light washes the spaces 
of the newly renovated church 
through a series of skylights and 
clerestories. 


RIGHT: Inside and out, BNIM 
worked to highlight the connection 
between the old and the new in the 
revitalized church. Slight reveals 
and setbacks, show off the original 
limestone, while letting the space 
be brighter than ever. 
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LEFT: The church’s pure white 
interior highlights the rich original 
stained-glass windows salvaged 
after the fire. 


RIGHT: Acoustical consulting firm 
Jaffe Holden worked to balance 
the space’s acoustics for organ, 
choral performances, and the 
spoken word. 
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AN INTERIOR 


LEFT: Inside and out, BNIM 
worked to highlight the connection 
between the old and the new in the 
revitalized church. Slight reveals 
and setbacks show off the original 
limestone, while also letting the 
space be brighter than ever. 


THIS PAGE: The original stained- 
glass windows were saved and 
reinstalled in front of larger clear 
windows. Lowered to eye level, 
the ornate windows speak to the 
history of the church, while letting 
in bright daylight. 
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this time at the parishioner’s eye level. Unable to be used 
structurally, 40,000 linear feet of the original wood framing 
were captured for interior finishes as well. 

Ironically, one of the new design elements of the sanctu- 
ary found its genesis in the temporary space the congregation 
used after the fire. While only limited natural light was allowed 
into the original sanctuary through stained glass, the tempo- 
rary rental space was washed with natural light through clear 
vision glass. Wanting to include and improve this effect, a 
ribbon clerestory was added, encircling the entire sanctuary. 
Effectively filling the space with dramatic natural light, the 
clerestory also hints at the relationship between the new walls 
and the now-visible original stonewalls. 

While the destruction of a historic building is never a good 
thing, the long-standing congregation found a way to use it to 
their advantage. With a vision of what its congregation could 
be, and help from BNIM, the Westport Presbyterian Church 
was able to realize a more open and inviting presence in one 
of Kansas City's most dynamic neighborhoods. 
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Exhibit Columbus: 
Washington street 
InstallatlOnS „миз 
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LEFT: Snarkitecture’s Playhouse ex- 
tends Columbus’s main pedestrian 
street into an alley, where forced 
perspective creates the illusion of 
an elongated space. 


RIGHT: The installation is meant 
to be a surprise for people 
walking along the street, which 
is lined with shops, cafes, and 
other businesses. 


In the relatively small Indiana town of Columbus, a relatively 
large exhibition opened the weekend of August 25. Its aim 

is to reinvigorate Columbus’s midcentury modernist identity 
through contemporary design—with a focus on engaging the 
community. Five large architectural installations were built by 
the five winners of the first annual J. Irwin and Xenia S. Miller 
Prize Competition, and the resulting show titled Exhibit Co- 
lumbus. 

In a less spectacular display of what “contemporary” 
might mean in the context of Columbus, a series of installa- 
tions was commissioned by Jonathan Nesci in collaboration 
with five leading international design galleries for the main 
drag of the city: Washington Street. It might not be the center 
of the architectural consciousness of the town-it is not part 
of the canon of National Historic Landmarks that is featured 
regularly in history books and publications—but it is probably 
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The Victorian details of Washington PRODUCTURA's Columbus Circles’ 
Street were first accentuated with polished brass surfaces reflect 
paint by Alexander Girard in 1964. the architecture of the street while 
PRODUCTURA chose to accen- highlighting the interesting social 
tuate some of these architectural and spatial histories of the sites. 


moments with small interventions. 
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RIGHT: PAUSE by Pettersen & Hein 
was produced with a local concrete 
manufacturers. The playful forms 
and bright colors echo the Girard 
scheme. 


more present in the everyday lives of the people in the 
community. 

So what does it mean to build community-oriented urban 
interventions here? There are two lesser-known historical 
reference points. One is the 1990 streetscape scheme by Paul 
Kennon of Caudill Rowlett Scott (CRS). Here, bricks were laid 
in acustom color, “Columbus Rose,” and inlaid patterns creat- 
ed implied plazas. 

The other is the 1964 Alexander Girard “urban plan” that 
tarted up drab Victorian storefronts with vivid colored paint 
schemes. Its domestic nature recalled the interior of the Miller 
House, as well as the smaller scale of so many of Columbus’s 
buildings. Treating a whole district of buildings as a collective 
interior was a visual signal for the attitudes of the community 
about public-private partnerships on a smaller scale, ones 
that were less corruptible and ultimately did raise all ships. 

Playing off of the legacy of bricks, Amsterdam-based de- 
sign firm Formafantasma, in collaboration with London-based 
manufacturer Dzek, built Window to Columbus. The wall of 
glass volcanic brick recalls the “Columbus Rose” color from 
the streetscape plan and continues the brick aesthetic of the 
relatively quaint modernism of Columbus—from the I.M. Pei 
library and plaza to the homes along its tree-lined streets. 

Similarly, New York-based ceramicist Cody Hoyt and 
gallerist Patrick Parrish chose to replace a corner of bricks 
with Theoretical Foyer, a corner of colored concrete blocks 
that creates a new, vibrant public art piece and continues not 
only the brick-as-urban-object of the streetscape, but also its 
visual punch. It sets a precedent for more of these types of in- 
terventions into the somewhat staid Washington street pavers. 

Columbus Circles was created by Mexico City-based 
architecture practice PRODUCTURA with Brussels gallery 


REVIEW 


Formafantasma’s Window to 
Columbus offers a peek into the 
history of Columbus with a mini-ex- 
hibition curated by the Amsterdam 
duo and Tricia Gilson of the city’s 
architectural archive. 
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ABOVE: The wall is made of 
special volcanic ash bricks, 
which are still in development 
by Formafantasma. 
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RIGHT: The ash acts as an extreme 
glaze, giving texture to each brick, 
and variation across the wall 
beyond what a more traditional 
material would offer. 


Maniera. Here, nine circular elements are placed along the 
street to highlight architectural moments and tease out spa- 
tial and social histories, which are reflected over a polished 
brass surface. They not only add to the street’s vibrant tex- 
tures with their own bright colors, but also overlay a new color 
to the reflected images, much like Girard’s scheme. 

Playhouse by New York-based Snarkitecture and Volume 
Gallery of Chicago captured the pedestrian nature of the 
street and extended it into an alleyway. This unexpected 
turn creates a fun place for people to stop and sit, while the 
house profile picks up on the domestic-scale urbanity of 
Washington Street. 

Denmark’s Pettersen & Hein design studio, in collabo- 
ration with Copenhagen-based art and design gallery Etage 
Projects, produced a series of pigment-dyed cast concrete 
sculptures that recall the Girard plan with their colorful swirls. 

Washington Street's potential as a site for this kind of 
exploration lies in the deployment of domestically scaled and 
oriented designs at the urban scale. For instance, Theoretical 
Foyer is an extension of Hoyt’s ceramic work but at a much 
larger scope and in a much different setting than his clay 
vessels. Formafantasma’s wall is an interior display case in 
an outdoor courtyard. By connecting the domestic and the 
urban, we can take the installations as an extension of Girard 
and Kennon’s unique visions, something that brings together 
the whole community through shared forms (bricks) and a 
language of domestic urbanity (Girard). 
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Photo Club 


The Chicago Architecture Biennial =: 


asks firms to reinterpret images of * 
iconic architectural spaces. 
by Matthew Messner 
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MAIO Studio’s The Grand Interior 
is an interior made of interiors. 
The structural architecture has 
been removed and rebalanced with 
objects, furniture, appliances, and 
technology as a primary—and often 
neglected—layer of architecture. 
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PICTORIAL 


For the Horizontal City exhibit, the 2017 Chicago Architecture Biennial asked 24 firms 
to speculate on canonical architectural interiors based on photographs. Each firm, 
working on one space through one photograph, will create large models-filling a 
“room of plinths” reinterpreting the original interiors. The artistic directors, Sharon 
Johnston and Mark Lee, are interested in the “highly specific constructions of 
lifestyle that involve the removal of certain information and the fabrication of others.” 
The reactions range from redecoration and repopulation to complete abstraction 

of the spaces. The projects fit into the biennial’s overall theme and title, “Make 

New History,” examining the role of history in contemporary practice. Photography 
also plays a larger role throughout the show, which features several contemporary 
photographic projects. Johnston and Lee hope that Horizontal City will reverse the 
typical relationship between architecture and photography, questioning ideas of 
representation and documentation. 


1 see Paris, | see France by 

Los Angeles-based WELCOME- 
PROJECTS arranges objects 

on a grid. 
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tober (ärk’töbar) is New York City's Architecture and 
Month, the an i chitecture tours, 
s, films, and exhibiti i ace during October. 
ized by the Cente i e in collaboration 
+ partner organizati e five boroughs, 
the festival raises awareness of the importance of design 
and the lasting civic and international impact of the city’ 
built environment. 
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Build your creative capital at BDNY this fall, where hospitality's 
leading design minds will gather for two days of product sourcing, intel 
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Democratic 
Monument 


by Adam Nathaniel Furman 


LEFT: The democratic 
monument has some char- 
acteristics of a traditional 
town hall, such as the 
monumental symmetry, but 
a wildly different material 
language. 


NEXT PAGE: Brightly colored 
tiles represent the many 
hues of the political and 
social spectrum. 
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What town halls are—their names, 

their forms, their programs—and the 
way they relate to the public and the 
city have changed dramatically over 
the centuries. Each new incarnation 
evolves from the last, building up a rich 
legacy full of successes and lessons 
that can be brought forward into future 
manifestations. 

In Britain, the 1800s were an era of 
dramatic change, tumultuous growth, 
vigor, and pride for British cities, all 
anchored and guided by the Victorian 
Town Hall. The typology's eloquent 
facades spoke of civic pride, communal 
purpose, economic strength, and artistic 
verve. Their interiors contained multi- 
purpose halls, whose size and opulence 
made Buckingham Palace seem twee 
and quaint. 

After World War Il, in a national equiv- 
alent of the pioneering reforms of the 
great liberal mayors of the 19% century, 
gone were the vast republican Roman 
temples competing with the beautiful 
behemoths of British neo-baroque, the 
people-palaces of competing virtual 
city-states. In their place came modernity 
and a corresponding universal design 
language that spoke of a shared future 
and universal values. 

As globalization, deregulation, and 
the European dreams reached their 
respective zeniths in the 2000s under 
New Labour (with a similar zeitgeist in the 
United States), architecture once again 
took on a starring role in the perpetual 
transformation of our cities. Private capital 
mingled with state funding to deliver 
colorful new spaces that mixed consump- 
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tion and education, profit and provision, in 
an apotheosis of a historical compromise 
between society and the market. 

We are living through what is 
perceived to be one of our democracy's 
most intense crises in generations, which 
means it is in fact the perfect moment to 
build monuments to its rebirth. In crisis 
lies the greatest opportunity for reinven- 
tion. In each island of progress may there 
rise democratic monuments of symbolic 
sustenance and practical pageantry, for 
our sprawling cities, for our expanding 
towns, for the many and for the few; 
beauty, but for everyone. 

It is time for the town hall as a 
democratic monument: architectural 
plurality in compositional unity. Archi- 
tecture can be eloquent, and in using 
color and richly saturated materials, we 
can create buildings that embody us, 
our collective dreams, and our sense 
of communal identity. A democratic 
monument's public face is proposed 
to be a large civic facade, designed in 
a contemporary manner, but echoing 
older structures—such as our Gothic 
Cathedrals—in its forthright form and 
ornamental exuberance. Encrusted 
in richly colored and patterned tiles, 
manufactured using the latest digital 
ceramic technologies, and designed by 
local artists, it presents a proud, joyfully 
new beacon of confidence to its city. 

The next incarnation of the town hall 
is to be a monumental embodiment 
of our evolving liberal democracy as 
it moves into another new phase of 
energetic activity and robust invention. 
One in which architectural language and 
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expression сап both embody and recon- 
cile the perpetual tensions between 
market and state, and minority and major- 
ity. One in which a fragmenting society 
and a diffuse urban realm are given new 
symbolic anchors that neither ignore the 
deep veins of difference, nor impose an 
arbitrary uniformity, but celebrate the 
constant tensions, debates, and engage- 
ment that keep any one aspect of society 
from eclipsing the others. 

Council leaders and mayors will 
time-share the same halls of state with 
LGBT groups, unions, trade bodies, 
music festivals, and faith events, all 
within interiors that make the shopping 
centers of a generation before seem dull 
and meaningless. 

Civic interiors in which durable, 
permanent, chromatically vivid decora- 
tion will be brought back into public 
architecture. The bright nothingness of 
white paint and aluminum panels will 
no longer be the default non-color, but 
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PREVIOUS PAGE: The colors of the 
democratic monument “suffuse 
the internal atmosphere with a 
strong and distinct sense of place, 
a potent color-filled ‘somewhere,’ 
rather than a white ‘anywhere.’” 


LEFT: A rotunda recalls civic 
architecture of the past. 


RIGHT: The exterior’s glazed tiles 
will change with the weather. 
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rather all the hues we love so much in 
nature and art will be deployed to once 
again fill our city halls and collective 
interiors. Digital decal ceramic printing of 
large decorative schemes will fill entire 
volumes in combination with varied 
translucent glazes, will create rooms that 
glitter and glow. 

The glazed tiles will reflect the changing 
weather outside and the activities inside, 
suffusing the internal atmosphere with 

a strong and distinct sense of place, a 
potent color-filled "somewhere," rather 
than a white “anywhere.” Expensive 
marbles will be placed next to pink and 
baby blue terrazzo, as well as next to 
cheap, but robust, laminates in lemon 
yellow and orange, green plastics and 
lavender powder-coated steel, while 
glazed tiles will meet ochre travertine 
and puce anodized aluminum. 

It is vision of public space that uplifts and 
embraces through ornament, materials, 
and color. 


AN INTERIOR 


COMMENT 


DESIGN FAIR 


THE BARKER HANGAR 
SANTA MONICA, CA 


| 


SIEMON & SALAZAR 


NEUTRA FURNITURE COLLECTION IE] 
BY VS AMERICA GE APPLIANCES = =| =" 


M2L 


ENGAGE WITH THE INTERIOR DESIGN COMMUNITY 
AT THE WEST COAST'S PREMIER DESIGN EVENT 


| premium design brands including independent 
designers/makers in the MADE: Modern section 


presenting speakers 


94 industry association endorsements with on-site 
involvement from the AIA, ASID, IIDA, NKBA and SDSA, among others 


SUPPORTING PARTNERS: 


Е СІҢ £ FERGUSON JUNIPER samsónite SNYDER DIAMOND’) 


CARRY THE WORLD 


Design Trade Receive Complimentary Admission with Registration By October 6. 


WestEdgeDesignFair.com 


PE IF | VEARN | CONNECT 


0 
N 


Я NOVEMBER ЕТІС 220 0 
NeoCon East Pennsylvania Convention Center 


PHILADELPHIA NeoConEast.com 


oF 


The premier design expo and conference for 
commercial interiors on the East Coast. 


Hesources 


КҮЛ, 
МИСС 
МНО 
ИИИ 
ОХХХ) 
ИШ, 


18 
Material Evidence 


ARCHITECT 
Bonetti/Kozerski Architecture 
bonettikozerski.com 


CONTRACTOR 
Euro Group Design 
eurogroup.com 


MECHANICAL ENGINEER 
RAND Engineering and 
Architecture, DPC 
randpc.com 


KITCHEN CONSULTANT 
Clevenger Frable Lavallee 
cfldesign.com 


SILVER TRAVERTINE FLOOR 
Nemo Tile 
nemotile.com 


MARMO ROSA DI VERONA BACK 
WALL, DARK EMPERADOR 
MARBLE BAR COUNTER 

Marmi Due Ci S.r.l. 
manuelcoltri.it 


CEILING MOUNTED 
LIGHTBULB HOLDERS 
Schoolhouse Electric 
schoolhouse.com 


BRASS PENDANT LIGHTS 
Alvar Aalto, Artek 
artek.fi 


VINTAGE SCONCES 
Paavo Tynell 
istdibs.com 


BURLAP 2163-50 PAINT 


Heel Yeah 


DESIGNER 
Muti Randolph 
mutirandolph.com 


ARCHITECT 
Mancini Duffy 
manciniduffy.com 


GENERAL CONTRACTOR 
NYCON Construction Group 
nyconconstruction.com 


FABRICATORS 
LED panels 
led.com 


CUSTOM MILLWORK 
Viecelli Möveis 
viecellimoveis.com.br 


GLASS 
Guardian 
guardianglass.com 


METAL GRATE 
McNichols 
mcnichols.com 


VINYL MURAL 
FASTSIGNS 
fastsigns.com 


GREEN WALL 
plantwalldesign 
plantwalldesign.com 


Sun Angeles 


ARCHITECT 
Sharif, Lynch: Architecture 
shariflynch.com 


CUSTOM CABINETRY 
John Joakim Company 


WINDOWS AND DOOR 
Milgard and Fleetwood 
milgard.com 
fleetwoodusa.net 


LIGHTING FIXTURES 
Artemide 
artemide.com 


KITCHEN APPLIANCES 
Sub-Zero Wolf 
subzero-wolf.com 


SCENARIO LEATHER SOFA 
Roche Bobois 
roche-bobois.com 


COMPACT SOFA, LOUNGE CHAIR 
AND OTTOMAN, MOLDED 
FIBERGLASS DINING CHAIRS 
Charles and Ray Eames 

Herman Miller 

hermanmiller.com 


EROS SWIVEL CHAIR 
Philippe Starck, Kartell 
kartell.com 


KOISHI POUF 
Naoto Fukasawa, Linea 
linea-inc.com 


FLOATING WALNUT CREDENZA 
Florence Knoll, Knoll International 
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Office Space 


ARCHITECT, CUSTOM CUBICLES 
AND FURNITURE 

FreelandBuck 

freelandbuck.com 


CNC MILLED FINISHES, 
CABINETRY, AND CUSTOM 
SHELVING 

Michael P. Johnson Fine Woods 
mpjfinewoods.com 
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Optimist Prime 


DESIGN STUDIO 
Optimist Design 
optimistdesign.com 


CUSTOM FLOORS 
Granada Millwork 
granadamillwork.com 


FROG CHAIR 

Piero Lissoni, Living Divani 
livingdivani.it 

BATHROOM TILE 

Piero Lissoni, Salvatori 
salvatori.it 

SLIDING GLASS DOOR 


Fleetwood 
fleetwoodusa.net 
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Let There Be Light 


Benjamin Moore knoll.com ARCHITECT 
benjaminmoore.com BNIM 
SWAN CHAIR bnim.com 
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Arne Jacobsen, Fritz Hansen 
fritzhansen.com 
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Were dll about finding 
brilliant opportunities 
for the brightest 
interiors talent. 


World-class talent 
for world-class design. 


Bespoke Careers is a specialist recruitment 
agency dedicated to connecting job 
seekers with employers in interior design. 
Set up by trained designers with experience 
in practice, we really do understand our 
industry and care about the people who 
work within it. Make your next move 

a Bespoke one. 


London Call or email us 
Sydney 
Melbourne 


interiorsnyc@bespokecareers.com 


+] (212) 321 0909 


interiorsla@bespokecareers.com 


+] (213) 436 0909 


bespokecareers.com bespoke careers 


Longevity is beautiful. 


Infinity by Humanscale Design Studio 


.. 1500 lux illumination 
seamless adjustment 


